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The Worth of Women in Things Fall Apart


From the seductive and manipulative femme fatale to the innocent and obedient housewife, the manner in which women are portrayed is constantly changing. In William Shakespeare’s A Midsummer Night’s Dream, Helena appears to be pathetic and love sick. Yet in The Odyssey, Homer’s enchanting sirens embody temptation and power.  Accordingly, it is evident that throughout the course of literature, women have been portrayed as fulfilling different and distinctive roles in their respective societies. At times, these roles convey worthlessness and subordination, and at times they speak of empowerment and significance. In Chinua Achebe’s Things Fall Apart, the role of women may be misconstrued as inconsequential and undignified; however, the Igbo culture that Achebe describes does not promote the degradation of women. In fact, in Things Fall Apart, the concept of femininity plays a vital role in the Igbo society, as well as the overall plot of the novel. 
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Opening the Heart to Darkness


In any piece of literature, the title of the work plays a vital role in understanding key messages that need to be conveyed. Chinua Achebe’s Things Fall Apart, Charles Dickens’s Great Expectations and Harper Lee’s To Kill a Mockingbird are all examples of literature in which the title of the work reflects very important aspects of the content. This idea is no different in Joseph Conrad’s Heart of Darkness. Through Marlow’s experiences in the Congo jungle, the reader learns of the paramount importance behind the title.  It is in this dark, isolated area that the true nature of the human heart is exposed.  The incredible revelation, without a doubt, is strongly connected to the title of the novel and the pervading theme of darkness.  Through the Congo’s environment and all its corrupted inhabitants, it is revealed that the title, Heart of Darkness, signifies the innate savagery dormant in all human beings. 
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Underneath the Mask


History is inescapable. The players might change and the pieces can vary, but in the end the game is the same. Though it is so hammered into the public consciousness that history repeats itself, one finds that that same public falls into the same trends, the same mob mentalities. Any outside observer would be surprised at how cyclical ones activity can be. However, it seems that this behaviour is most pronounced when dealing with colonialism, especially after it is gone. If only some sort of medium, other than books or plays (in which the public is not necessarily very fond), existed to convey this theme of history repeating itself, of cycles within cycles. This medium is film. Unfortunately, it is abundantly clear that the task of translating the oppression of a culture into a film quickly alienates many audience members, no matter how good the film. It is a talented director that can create spirited film that is both emotionally captivating and mentally stimulating. This director is Martin Campbell. The film is The Mask of Zorro. No, one cannot say that it is purely intellectual; one could even argue it was not intellectual at all, but this misconception only reinforces the subtlety of that thrust. After all, it doesn’t take much to pierce the skin with a sword. Underneath the flashy antics and uninspired, boringly archetypal plot, one finds a fierce and fiery attack at those that presume to colonize. Set during decolonization of Mexico by Spain, The Mask of Zorro, while being intensely approachable to any audience, manages to sneak in, underneath the silly façade, a passionate commentary on the power of history, the inevitability of the defeat of an oppressor, and the indomitable will of an oppressed people.

